the work to 1962. 3 The resulting oil painting became the property of the University of Adelaide, but there were significant differences between the two treatments. Florey's brother-in-law, Lord Cottesloe, commented: 'I am much interested to see it, as will my sister Lady Florey be . . . . The drawing makes him look more formidable than the painting, & no doubt he could be.' 4 The three sketches were an extremely useful addition to the Society's collection of twentieth-century art, which is lacking in this type of smaller work. More seriously, the organization has no real tradition of commissioning original works of living Fellows, with the exception of the Presidential portrait. Fellows are photographed at the time of their election, but this is an exercise in record-keeping rather than fine art. Much of the Society's planning for its 350th celebration has been centred on the idea that science and scientists have the power to inspire. Recognizing what a lost opportunity the present policy represented, the philanthropist Dame Stephanie Shirley approached the Society in 2007, generously offering to fund the production of first one, then two works; essentially to begin a collection of contemporary art in time for the 2010 anniversary. 
New portraits at Carlton House Terrace
McRae trained at Gray's School of Art, Aberdeen, and has become a regular exhibitor on the London art scene, for example at the National Portrait Gallery's BP Portrait Awards. 8 She showed most recently with two large canvases in the 2009 Royal Academy Summer Exhibition. The Berners-Lee portrait was the result of seven sittings, each of two to three hours, during the early months of 2007. 'My first challenge was how to portray this person in static form, whose mind visibly leapt from one subject to another as we ran through corridors and sprinted through libraries', the artist commented, after a preliminary meeting with her subject. McRae's solution was a double canvas (figure 2): the inner work and formal portrait would show Berners-Lee in oils at full length. However, this would sit within a second canvas of paint and collage in which McRae would combine the intellectual content of its subject's work with the painter's journey in a flowchart of preliminary sketches, souvenirs and snatches of conversation. Once completed and installed, this nimbus from the information age would complement the gilded frames of the Society's existing portraits. The work was unveiled on 19 November 2008, with Tim Berners-Lee attending 'in his other suit', as he joked at the ceremony. Dame Stephanie's second commission followed rapidly from the first, the subject being Professor Stephen Hawking FRS. If Berners-Lee's mercurial nature had proved a challenge for Jennifer McRae, then the very familiarity of Hawking, one of the world's most recognized scientists and a modern cultural icon, would pose very different questions to the next artist, Tai-Shan Schierenberg.
Schierenberg's artistic career began at St Martin's School of Art and the Slade. Although not exclusively a portrait painter, his work features in national collections, including the Tate Gallery and the National Portrait Gallery, with well-received pictures of John Mortimer and Seamus Heaney. 10 Hawking sat for the artist in Cambridge in necessarily brief sessions, and by December 2008 Schierenberg had not only produced a preliminary treatment of his subject, but the paint was also drying on two complete studies of the cosmologist.
The painting selected for the Royal Society (figure 3) was an almost square canvas with little extraneous detail. The professor's face is given energy and movement by thick, fluent brushstrokes. The result is a confident and imposing portrait that easily manages to convey a slight twinkle of amusement in Hawking's eyes.
Although the work was shown to Hawking at the Cambridge Centre for Mathematical Studies on 22 January 2009, pressure of engagements and then a widely publicized bout of ill health prevented a more formal unveiling until 25 November 2009. Hawking's presence at 6-9 Carlton House Terrace ensured that the event received national press attention in the UK.
11 Matching Berners-Lee for self-deprecating wit, Hawking complimented the painting for being 'like a picture of Dorian Gray . . . I just wish I will remain as good-looking. ' It is hoped that more paintings and works in other media will be acquired during 2010 as a result of the stimulus provided by Dame Stephanie Shirley. The Society now holds as many as 300 original artworks, a significant collection not only for international science but also for the study and enjoyment of fine art portraiture. There are many more scientists deserving of this kind of recognition. 
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